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Illusion of Loss: The American Innocence (3)
? Class Consciousness and the Lost West ?
 Etsuko Saito 
 Abstract 
 When the myth of the West started with Leatherstocking in the 1820s, it was a 
narrative of a nobly independent old trapper walking off to the direction of the setting 
sun. But by the time Hollywood caught up with the myth and turned it into a popular 
genre, the hero had become a gunfighter cowboy ready for a duel in front of a run-
down tavern. This transition occurred during the rare time in history when the rapid 
growth of mass readership was generating a new type of literary medium and the turn 
of the century brought with it a zeal for visual entertainment (just before the dawning 
of the motion pictures) and nostalgia for the passing era. Also, the creation and the 
transition of the myth of the West almost always displayed an undertone of class 
consciousness of the well-to-do intellectuals of the east coast. In conclusion of the 
“Illusion of Loss” series, this part three will look into the generation and transition of 
the “dime novels”, Buffalo Bill’s “Wild West” and Owen Wister’s  Virginian ,with focus 
on how it connects with the class consciousness of the white urban intellectuals. We 
will also obser ve that the “road literature” of the 50’s and 60’s is the modern 
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 This Picturesque Histor y shared with the more general Victorian culture of 
medievalism a love of the Romantic, a notion that the external trappings of the 
medieval represented deep and profound virtues, a fascination with false origins and 
half-understood science, and a habit of collecting historical details and then pasting 

















 This specific combination of ‘democratic’ accessibility with a cleansed discursive 
environment, a new realignment of the male public body and status, was the basis of 
the cof fee-house’s importance....whilst it stoutly and successfully resisted the 
interventions and interference of the State, it was an important instrument in the 
regulation of the body, manners and morals of its clientele in the public sphere. When 
it first appeared it was immediately seized upon by protestants as a counter-force to 
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 No better expression could be found for the Wild West’s self-definition at the 
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intersection of history, drama, and nostalgia. Burke demonstrated that Buffalo Bill’s 
business was the creation of memory. He knew that the Wild West’s task was to make 
the memory of this entertainment spectacle become, for its audiences, the memory of 
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 ...there was not...one ill-tempered face, one drunken man. What a change has come 
over our civilization in the past twenty-five years? ...only happy smiling faces, women 
and children...all feeling kindly toward each other, all taking part in the general joy 
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Chauncey M. Depew?1893??6?19??New York Times????????????The 
denizens of the Midway...give the observer an opportunity to investigate these barbarous and 
semi-civilized people without the unpleasant accompaniments of travel through their 
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 You have no zymotic diseases, no poverty, no drunkenness, no crime, no police. You 
have culture, you have kindness, you have cheapness, you have equality, you have the 
best fruits of what mankind has fought and bled and striven for under the name of 
civilization for centuries. You have, in short, a foretaste of what human society might 
be, were it all in the light, with no suffering and no dark corners. (James) 
 ????????????????????????????????????????
??????????????????????? 
 Even now, in our own country, correctness, fairness, and compromise for every small 
advantage are crowding out all other qualities. The higher heroisms and the old rare 






































































































???????????????????????????Virginian knew that the boy 















 I consider the burning a proof that the South is semi-barbarous, and the hanging a 
proof that Wyoming is determined to become civilized. We do not torture our 
criminals...We execute our criminals by the swiftest means, and in the quietest way.... 
For in the South they take a negro from jail where he was waiting to be duly hung. 
The South has never claimed that the law would let him go. But in Wyoming the law 
has been letting our cattle-thieves go for two years....The courts, or rather the juries, 
into whose hands we have put the law, are not dealing the law....Call this primitive, if 



























































 ...it was a wild yea-saying overburst of American joy; it was Western, the west wind, an 
ode from the Plains, something new, long prophesied, long a-coming... Besides, all my 
New York friends were in the negative, nightmare position of putting down society 
and giving their tired bookish or political or psychoanalytical reasons, but Dean just 
















 “What do you do on a warm summer’s night?” She sat on the porch, she watched the 
cars in the road. She and her mother made popcorn. “What does your father do on a 
summer’s night?” He works, he has an all-night shift at the boiler factory....“What are 
we all aching to do? What do we want?” She didn’t know....Nobody could tell. Nobody 
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 “Kathy I’m lost” I said though I knew she was sleeping 
 “I’m empty and aching and I don’t know why.” 
 Counting the cars on the New Jersey Turnpike 
 They’ve all gone to look for America 
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